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総数 28 20 31 12 17 8 31 16 30 17
Ａ：中音・完全四度
（現行の用法ではない）
7 8 13 5 7 2 8 3 10 10
Ｂ：経過音・長二度
（現行の用法）
9 5 11 2 8 0 13 6 8 2
Ｃ : 上音ウキフリ・長二度
（現存する）
1 0 1 1 1 0 0 1 1 0
Ｃ：中音ウキ節・長二度
（現存せず）
11 7 6 4 1 6 10 6 10 5
Ｃ : 下音ウキフリ・長二度
（現存せず）
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The Kanze School of Noh: Standardizing fushi (melody) 
in the modern era – focusing on uki melody types in yowa-gin 
(the melodic chanting mode)
TAKAHASHI Yoko
Before the advent of audio-visual recording technology, utai (or noh singing) was transmitted orally.  Musical notation of 
utai-bon (vocal scores of noh) was not systematized, and was kept secret within the acting families.  Needless to say, the 
actual performance of utai showed a wide variety of individual and regional differences in terms of melody and techniques.
By the time of Motoshige KANZE (1895-1939), the 24th head of the Kanze School, Noh was extremely popular 
throughout the country and many local groups existed.  Motoshige embarked on unifying the Kanze School and 
standardizing its art.  To that end, Motoshige published official vocal scores (utai-bon) utilizing his newly revised musical 
notation.  It is well documented that as a result, the old style tsuyo-gin (the dynamic chanting mode)  was lost.   Meanwhile, 
there are very few studies done as to how yowa-gin (the melodic chanting mode) was affected by Motoshige’s endeavor. 
First, this paper introduces the uki melody types that Motoshige abolished or integrated.  Secondly, this paper attempts to 
investigate what changes utai expression underwent in the modern era due to Motoshige’s standardizing efforts.       
Key words: Motoakira KANZE,   Kiyoshi KANZE,  Naotsune IWAI、 Meiwa-kaisei-utai-bon,  Sonaehata
